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About the
Ithra Art Prize

Established in 2017, the Ithra Art Prize is one of the most significant
awards dedicated to contemporary artists from or based in the 22 Arab
countries. The biennial Prize initially focused on Saudi and Saudi-based
artists, and expanded in its fourth edition to include practices from
across the wider Arab region. Offered by the King Abdulaziz Center for
World Culture (Ithra), the Prize’s mission is to ignite cultural curiosity,
foster original thought and expression, and celebrate work that reflects
intellectually engaged and contextually responsive approaches.

The winning artist is awarded by an international jury with a USD 100,000
grant, and their work is acquired into the Ithra collection, helping shape
both their artistic legacy and the evolving discourse of contemporary
Arab art. With every edition, Ithra aims to contribute to the region’s crea-
tive ecosystem by providing a platform for contemporary artists to shine
and forging partnerships with leading regional institutions, including Art
Dubai, the Diriyah Biennale Foundation, and the AlUla Arts Festival.

This exhibition reflects the Ithra Art Prize’s
continued evolution as a platform for artistic
production and dialogue. By presenting all
shortlisted works together, we aim to offer
audiences a deeper engagement with the
ideas, processes, and perspectives shaping
contemporary art across the region.

Farah Abushullaih
Head of Ithra Museum



Ithra Art Prize 7"
Edition: Shortlist
Exhibition

Returning for its seventh edition, this year’s Art Prize culminates in an
exhibition that showcases the shortlisted artworks at the Ithra Museum.
A winner will be selected during this period.

This exhibition marks a homecoming for the Prize, offering Ithra’s
audience an opportunity to see finalist artworks together and in dialogue.

This exhibition celebrates the significance of the Art Prize and the
participating artists and their contribution to the Arab art scene, marking
an important moment in the Kingdom’s contemporary art scene.
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Artists

Aseel AlYaqoub
Kuwait

Bady Dalloul
Syria

Heba Y. Amin ElImahamly
Egypt

Ala Younis
Jordan

Jawad Al Malhi
Palestine

Jury of the 7™ Edition

The shortlisted artists were selected by an international jury
representing curatorial practice, academia, and artistic production:

Farah Abushullaih
Head of Ithra Museum

Tarek Abou El Fetouh
Independent Curator and Artistic Director, Dream City Festival

Dr. Nada Shabout

Art Historian and Director, Contemporary Arab and Muslim Cultural
Studies Institute, University of North Texas

Jérome Sans
Curator, Artistic Director, and Co-founder, Palais de Tokyo

Nadia Kaabi-Linke
Artist and winner of the 4th edition of the Ithra Art Prize



Aseel AlYagoub

KUWAIT

Aseel AlYagoub (b. 1986, Kuwait City) is a research-based, inter-
disciplinary artist from Kuwait whose practice spans sculpture,
installation, drawing, video, and text. Her work examines the interplay
of geography, architecture, and collective memory, focusing on how
material culture, national identity, and institutional narratives are
constructed and contested.

She holds an MFA from Pratt Institute (New York) and a BA from Chelsea
College of Art (London). Notable projects include co-curating the Kuwait

Pavilion at the 17th International Architecture Exhibition, La Biennale
di Venezia (Space Wars, 2021), and co-receiving the inaugural Art
Jameel Commission (Contrary Life, 2018). Her work has been exhibited
at Archival Assembly (Berlin), Bildmuseet (Sweden), the 3rd Karachi
Biennale (Pakistan), Mcintosh Gallery (Canada), The Sultan Gallery
(Kuwait), and Jameel Arts Centre (Dubai). Her work is held in collections
including the Barjeel Art Foundation and the Art Jameel Collection.




Flora Incognita
2026

Flora Incognita revisits the history of botanical classification in the Gulf
and the systems that sought to stabilize it. When unfamiliar plants were
first encountered, they were often understood through resemblance.
A form was compared to something already known. A Latin structure
was applied. A geographic qualifier was appended. In this gesture of
recognition, what was altered, and what was secured?

The installation brings together hybrid plant forms emerging from
archival steel cabinets and their corresponding botanical illustrations.
The work lingers in the space between the specimen and its record.
When does observation become authority? At what point does naming
harden into knowledge?

The plants presented here do not resolve into fixed categories. They exist
in a state of suspension, neither fully native nor entirely foreign, neither
wholly authentic nor entirely invented. By inhabiting this ambiguity,
Flora Incognita invites viewers to consider how classification shapes
perception and how systems of documentation quietly determine what
is seen, remembered, and accepted as real.

3D-printed plant sculptures, steel cabinets, and graphite drawings
Dimensions variable




Bady Dalloul

SYRIA

Bady Dalloul (b. 1986, Paris) is a multimedia artist whose work entwines
historical events, personal facts, and fiction. His works are imbued with
sociological and historical reflections on his heritage and issues of global
migration. Reflecting on territorial demarcations, Dalloul questions
Western-centric historiography and knowledge production. Through
drawing, video, and objects, Dalloul engages a dialogue between the
imagined and the real by questioning the logic of writing history.

Dalloul is the recipient of the Prize for Arab Contemporary Creation
awarded by the Friends of the Institut du Monde Arabe in 2017 and the
Sciences Po for Contemporary Art Prize.

Bady Dalloul has had solo exhibitions at Mori Art Museum, Tokyo,
Japan (2025); Jameel Art Centre, Dubai, UAE; Mathaf: Arab Museum of
Modern Art, Doha, Qatar (2022); Darat al Funun, Amman, Jordan (2019).

Image courtesy of Noam Levinger



Matchbox Drawings
2026
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Since 2016, Bady Dalloul has drawn more than eight hundred miniature
drawings, each pasted into a matchbox. At first, these small works
mostly showed scenes from the Syrian civil war, reflecting the images
of his country that the artist encountered through screens and news
broadcasts.

Later, he began using the matchboxes as diaries, recording quiet scenes
from his daily life in Japan and the United Arab Emirates alongside ever-
present images of conflict and brutality.

The artist’s practice started with his younger brother Jad when they were
both children. At the time, they imagined they were kings of fictitious
countries; Jad ruled Jadland, while Bady ruled Badland. Bady started
drawing everything that could make his “country” realistic, including full-
size banknotes and stamps. The artist was fascinated by how such small
objects could carry so much meaning, and has continued drawing on that
scale since.

Ballpoint-pen and marker drawings on Bristol board, framed in matchboxes
4.1 x 2.7 cm each



Image courtesy of Solingen Portraits WebXL

Heba Y. Amin
Elmahamly

EGYPT

Heba Y. Amin ElImahamly, (b. 1980, Cairo) engages with political themes
and archival history through a multidisciplinary practice that spans film,
photography, performance, and installation. Her work critically inves-
tigates the technologies and infrastructures of control that shape mo-
dernity, taking as its point of departure the colonial and postcolonial
histories embedded in visual and territorial regimes.

Elmahamly is a Professor of Digital and Time-Based Art at the State
Academy of Fine Arts in Stuttgart, curator of visual art for MIZNA jour-
nal, and co-founder of Black Athena Collective.

She was awarded the 2025 Hans-Molfenter Preis/City of Stuttgart Prize
(Germany), 2022 Nordhorn City art prize (Germany), the 2020 Suss-
mann Artist Award (Austria), and the 2019 Field of Vision Fellowship
(NYC). Her work has been shown in numerous exhibitions and bien-
nales worldwide.



The Last Carrier: Iteration |
plopl)

In 1719, French traveler Paul Lucas published one of the earliest
European depictions of the Egyptian Mahmal procession departing from
Cairo for Makkah. His limited view of the departure became a stand-in
for the whole, an engraving onto which fantasy, authority, and curiosity
about the “exotic East” converged.

The Last Carrier examines how vision itself shapes history: who is
permitted to witness, who is excluded, and how partial sight becomes
authoritative knowledge. In this sense, the engraving visualizes not
the event but the desire to see—the European gaze performing itself.
The project approaches the historical document as an apparatus of
vision and asks how seeing, as a colonial ritual of possession, might
be reimagined.

Muhammad Ahmad Elmahamly was among the last leaders of the final
Mahmal caravans in the early twentieth century. As his descendant, the
artist inherited the name Elmahamly - “the carrier of the Mahmal”- and
with it the responsibility to reflect on what it means to carry a legacy once
visually expropriated and stripped of meaning through representation.
By translating the engraving into fragmented textile panels, the work
transforms the images into a site of re-vision where those once rendered
as spectacle become agents who look back. What happens when those
once reduced to images become the authors of vision?

Screen print, embroidery, and textile fragments on cotton-linen fabric
440 x 180 cm




Ala Younis

JORDAN

Ala Younis (b. 1974, Kuwait City; lives and works in Amman, Jordan) is an
artist whose practice spans research, film, curating, and publishing. Her
work moves across archives, architecture, and visual culture to examine
how historical narratives are constructed and how built environments
shape social and political life.

Her work has been presented in solo exhibitions across the Middle
East, Europe, and North America, and in major biennials including
Venice, Istanbul, Gwangju, Sharjah, the Islamic Arts Biennale in Jiddah,
and the Diriyah Contemporary Art Biennale. She co-founded Kayfa ta,
an independent publishing initiative, in 2012, and Malaeb, a collective
examining the politics of playground spaces, in 2021.

Her curatorial roles include Kuwait’s national pavilion at the Venice
Biennale (2013), co-Head of Berlinale’s Forum Expanded (2021-2024),
and co-Artistic Director of Singapore Biennale 2022. She holds a
Bachelor in Architecture from the University of Jordan, a Masters in

Visual Cultures from Goldsmiths, and is currently pursuing a DPhil in
Fine Art at University of Oxford.




21

Lifted Arches
2026

Lifted Arches begins with a building: the Dhahran Civil Air Terminal,
completed by Minoru Yamasaki in 1961, where pointed arches modu-
lated light across fagade and ceiling, embedding a modernist vocabu-
lary that resonated deeply with Islamic architectural tradition. That motif
traveled through Yamasaki’s subsequent work and across the Arabian
Gulf, accumulating meaning with each reappearance, including through
its reproduction on banknotes and its persistence in the memories of
those who passed through the terminal.

This sculpture compresses that lineage into a single semi-translucent
form taken from a perspectival view of the terminal’s interconnected
walls and ceilings. Its leaning posture is inspired by archival footage of
the terminal’s enormous fagade panels lying flat on the ground before
being lifted into place, a feat of construction that the sculpture holds in
its inclination as both memory and homage. llluminated by a light source
that moves slowly to mimic the arc of the sun, the arch casts shifting
shadows across the surrounding walls, suggesting multiple presences
from a single object, architecture felt before it is built. The sculpture is
oriented within the exhibition space in relation to this movement, so that
light and shadow behave as they would under natural conditions.

Produced during regional conflict that repeatedly interrupted its mak-
ing, the work holds that context within its material logic. The immaterial
carries what the material alone cannot. This is further explored through
a companion vitrine containing drawings, archival images, and process
objects that trace the work’s formal and conceptual evolution, as well as
the personal histories the structure continues to evoke.

3D-printed PLA and light, with a companion vitrine containing drawings,
archival prints, and wooden studies
Arch: 170 x 130 x 7 cm; vitrine dimensions variable



ourtesy of UAE National Pavilion

Jawad Al Malhi

PALESTINE

Jawad Al Malhi (b. 1969, East Jerusalem; lives and works in East
Jerusalem and Abu Dhabi, UAE) works in painting, sculpture,
photography, video and installation. His work focuses on the studies of
the everyday lives of communities. His most recent paintings are based
on close observation of the dynamics of crowds and figures in public

spaces. He presented his most recent solo exhibition, Wa Ba3den, at
Lumiar Cité, Lisbon (2025). Selected group exhibitions include Thinking
Historically in the Present at Sharjah Biennial 15, curated by Hoor al
Qasimi (2023); The Worldly House, Documenta 13, Kassel (2012);

Palestine c/o Venice, a collateral event at the Biennale Arte 2009,
curated by Salwa Mikdadi (2009); and Global(e) Resistance, Centre
Pompidou, Paris, curated by Christine Macel (2020).

He has been artist-in-residence at Delfina Foundation, Maumaus Ecole
Lisbon, IASPIS Stockholm, the Accented Residency at Townhouse
Gallery, Cairo, and the Cultural Foundation, Abu Dhabi. His works are
held in private and public collections in Europe and the Middle East,
including the British Museum, Imperial War Museum, Centre Pompidou,
Kamel Lazzar Foundation, the Barjeel Art Foundation, Guggenheim Abu
Dhabi, and Sharjah Art Foundation.




Ashes of Absence
2026

Ashes of Absence explores questions of frailty and how we are perpet-
ually haunted by those we have lost. The figures in the paintings are
rendered in tones of grey, inhabiting and pausing in nondescript places.

The figures appear as mere shells of their former selves: fragile outlines
and voids, as though wind passes through them. They appear colorless,
while the shadow and the body no longer correspond - all is out of joint.
Single, individual figures are haunted by the loss of many, their solitude
marked by their inward gestures.

Figures leave ghostly traces of themselves upon the space of the can-
vas, through shadows and layers of erased marks and lines. On the
canvases, figures disappear, disintegrating and becoming buried in the
surface of the painting, while also appearing suspended in time. In this
stillness, silence subsumes the air.

Mixed media on canvas

180 x 138 cm each
25 26
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